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NEW ENDOWMENT FUNDS 
The Walter D. Sayle Membership Endowment Fund $1,100 


The Frank E. Taplin Memorial 
Membership Endowment Fund __ 1,100 
(established by Edith S. Taplin) 


SIXTY-EIGHT MASTERPIECES OF ART 


The Cleveland Museum of Art is fortunate indeed in being able 
to show, from February 7 through March 7, many of the 
masterpieces shown at the New York World’s Fair during the 
past summer. It was also possible to add to this group, by 
special arrangement, twenty-three pictures shown last summer 
in the Golden Gate International Exposition in San Francisco. 
The latter group includes pictures from the Louvre, Paris; 
from the National Gallery, London; and fourteen Van Goghs 
lent through the courtesy of the Municipal Museum, Amster- 
dam. Seldom does any museum have the opportunity to offer 
to its patrons, at one time, loans from the National Gallery of 
Victoria, Melbourne; the Louvre; the National Gallery, London, 
the Rijksmuseum, Amsterdam, the Musée Royal des Beaux- 
Arts, Antwerp, and loans from the most distinguished private 
European sources. Only the European situation could make an 
occasion such as this possible. Paintings by Van Eyck, Vermeer 
of Delft, Rembrandt, Frans Hals, Watteau, Rubens, Poussin, 
David, Ingres, Degas, Van Gogh, and others tell in brilliant 
fashion the story of the evolution of northern European paint- 
ing during five centuries. WILLIAM M. MILLIKEN 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1940, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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IN MEMORIAM—CHESTER C. BOLTON 


It is with the deepest regret that the Trustees of The Cleveland 
Museum of Art record upon their minutes the death of Chester 
Castle Bolton. A Fellow for Life of the Museum, he was elected 
a member of the Board of Trustees on May 31, 1928, and served 
on that board until his death on October 30, 1939. 

Representative of a family whose sense of civic responsibility 
has written their names deep into the history of the City of 
Cleveland for a period of more than a hundred years, he served 
wisely and devotedly the City, the State of Ohio, and the Nation 
which reposed its trust in him. In turn, Councilman for Lynd- 
hurst, a member of the Ohio Senate, Congressman for the 
Twenty-Second District, he represented the State of Ohio in the 
House of Representatives of the National Congress and served 
on several of the most important committees of that body. 

He devoted his time, his money, his every effort to the 
national welfare, and it could be truly said that he was a 
casualty in the service of his country, fighting to the end for 
the cause of better government. 


IN MEMORIAM—LOUIS RORIMER 


It is with deep sorrow that the Trustees of The Cleveland 
Museum of Art inscribe upon their records the death of Louis 
Rorimer, elected a member of the Advisory Council of the 
Museum on December 13, 1937. 

Born in Cleveland in 1872, his life was given to the cause of 
the city he loved. Student of the arts, designer, artist, profound 
lover of beauty in every form, his time and effort were given 
lavishly to every institution or cause which would further those 
ideals. From the earliest inception of the Museum, he was 
deeply interested in its welfare. In all those years he had never 
failed to contribute annually to its support, establishing on 
December 6, 1937, The Louis Rorimer Membership Endow- 
ment Fund, and it was characteristic of the man that during 
his lifetime he had made provision that, upon his death, a 
substantial addition should be made to that fund. 

Indefatigable worker, loyal friend, connoisseur, creative spirit, 
he left a deep and lasting impress upon the world in which his 
interests lay. 
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RENOIR’S “THREE BATHERS” 


No one, throughout the history of painting, represented the 
richness and sensuous beauty of the female form more success- 
fully than did Renoir. Though dead only two decades, he (1841- 
191g) ranks with the most distinguished of his predecessors. 
To a marked extent he profited by his knowledge of the works 
of Rubens, with their rich opulence; of the French eighteenth- 
century paintings, with their graceful charm which Renoir 
claimed to have inherited; and, above all, of the Greek bas- 
reliefs, with their simple purity of line. Mostly, however, Renoir 
possessed those essential qualities of an artist so evident in his 
work: keen power of observation and an inherent feeling for 
color and design. 

Treatises by Meier-Graefe, Riviére, and Barnes deal variously 
with many phases of his work; first, with the Impressionist 
phase, second, with the “dry” style of pure color applied with 
the palette knife, and finally with the more sinuous line and 
abstract color schemes of his last years. 

One theme, the bathers, first used by Renoir in 1883 and 
handled again and again by him in various ways as late in his 
life as 191g, is especially interesting as a treatment of the nude 
female form. There were two major compositional types he 
used, one exemplified by the painting in the Tyson Collection’ 
in Philadelphia, which was finished in 1885 after some two years 
of planning; and the other represented by a picture called 
“Three Bathers’”* which has recently been acquired by the 
Museum as a purchase from the J. H. Wade Fund. 

The Tyson painting illustrating the first type of “bathers” 
picture shows two figures on the left, one on a white cloth, lean- 
ing back with her weight on the left arm in an active backward 
motion to avoid the splashing of a figure in the water at the 
right. The third principal figure is another nude facing the 
viewer and holding a towel across her shoulders. In some of the 
versions there are other figures in the landscape background. 
The color is bright and enamel-like. 


1 Tllustrated in Julius Meier-Graefe, Renoir, p. 188. Same theme illustrated on pp. 189, 190, 191, 
192, 193, 200, 267. 

2 No. 39.269. Height 2134”; width 2574”. Illustrated in Catalogue of The Twentieth Anniversary 
Exhibition of The Cleveland Museum of Art, 1936, No. 307; Renoir, a Special Exhibition of His 
Paintings (The Metropolitan Museum of Art, 1937), No. 56; 4rt in Our Time (Museum of 
Modern Art, 1939), No. 52; Meier-Graefe, op. cit, p. 264; and on the inside cover of this 
Bulletin. 
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The second type of composition, illustrated by the Museum 
acquisition, shows three principal figures. On the left is a nude 
seen from the back; on the right is a reclining bather tussling 
with a third bather in the center of the composition. The theme 
is similar to that of the Tyson canvas, but in this second 
arrangement the grouping is more interwoven, the lines of the 
design are more sinuous and fluid, and the simple pyramidal 
structure and pearly gray tonality is heightened by color accents 
in the hats and clothing scattered on the ground. Following this 
picture, Renoir did paintings which incorporated both themes 
or which elaborated on certain of the figures.* Most of the 
pictures in the second group were done by Renoir in 1897 at the 
most active and fully developed moment of his career. Although 
keeping the freshness and gayety of the work done during the 
Impressionist phase of his earlier years, Renoir in this period 
changes the vibrating, staccato accents into a melted, smooth 
luminosity. At this point in his artistic production he achieved 
a flowing color and formulated the individual designs which 
distinguish his work. 

The Greek’s ideal of simplicity in his creations appealed to 
Renoir, and throughout his painting he adhered closely to this 
tenet. He disliked the current French realism as manifested in 
the popular style of literature stemming from Zola and in the 
painting of the day. Quite as heartily he condemned the sub- 
jective productions in the arts prevalent at the time. The con- 
tent of his paintings was the familiar world around him, not as 
it appeared realistically, but as he interpreted it through his 
own joy in life, a world, like that of the Greeks, full of a rich, 
sensuous naturalness. His works abound in paintings of women, 
and for an understanding of feminine charm there is scarce 
Renoir’s equal. HENRY S. FRANCIS 


CLEVELAND CONCERT COURSE 


The remaining programs in the Cleveland Concert Course, 
sponsored by The Cleveland Museum of Art and under the 
direction of Mrs. Emil Brudno, are as follows: 

February g Vladimir Horowitz, pianist 


February 23 Mischa Elman, violinist 
March 15 The Jooss Ballet 


For information and reservations call The Korner and Wood 
Company, CHerry 5805. 
3 See Meier-Graefe, op. cit, pp. 265, 266, 375, 383, 415, 416, 417, 419. 
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ACCESSIONS—GIFTS AND PURCHASES 
February 1 to November 1, 1939 


COSTUMES 


French 
39-351 One, late 18th century, Empire, Gift of Max Littwitz 


DRAWINGS 

Persian 

39.508 Wash drawing: Garden Scene, 16th century, Purchase from the J. H. 
Wade Fund 

Unassigned 

39.280 Water color: Plums, Gift of The Print Club in memory of A. Donald 
Gray 

EMBROIDERIES 

Italian 

39-356 Strip of silk embroidery on linen, 16th century, Gift of The Textile 
Arts Club 

39-357 Strip of silk embroidery on linen, 17th century, Gift of The Textile 
Arts Club 

Moroccan 

39-452 Silk embroidery on cotton, 1gth century, Gift of Mrs. Morris A. 
Black 


39-451 Silk embroidery on cotton, 1gth century, Gift of Selma V. Sullivan 

Sicilian 

39-352 Four strips of silk embroidery on linen, 16th century, Gift of The 

to Textile Arts Club 
39-355 
JEWELRY 

Colombian 

39.509 Gold amulet, 14th-1sth century or earlier, Quimbaya Culture, Gift of 
Mr. and Mrs. R. Henry Norweb 

39.514 Gold amulet, 14th-1gth century or earlier, Quimbaya Culture, Pur- 
chase from the J. H. Wade Fund 


MISCELLANEOUS 

Japanese 

39.294 Fifty tobacco pipes, Meiji Period (a.p. 1868-1912), Gift of Laurence H. 
to Norton, Robert C. Norton, and Mrs. Miriam Norton White 

39-343 

39-344 Seven inro, Tokugawa Period (a.p. 1615-1867), Gift of Laurence H. 
to Norton, Robert C. Norton, and Mrs. Miriam Norton White 

39-350 

PAINTINGS 
Egypto-Arabic 
39.507 Illuminated page of the Koran, 11th century, Kufic, Purchase from 
the J. H. Wade Fund 
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POTTERY 

Central American 

39-513 Bowl from the ruins of Lake Nicaragua, Gift of Mrs. Georgia Lee 
Alford 

PRINTS 

American 

39-253 Etching: Landscape by Leroy M. Yale, Gift of Mrs. Robert H. Bishop 

39-251 Wood-engraving: The Beach at Long Branch by Winslow Homer, 
Gift of Mr. and Mrs. Henry Sayles Francis 

39-252 Wood-engraving: The Great Russian Ball by Winslow Homer, Gift of 
Mr. and Mrs. Henry Sayles Francis 

39-449 Wood-engraving: An invitation to an exhibition by Rudolph Ruzicka, 
Gift of Henry Sayles Francis 

American, Cleveland School 

39-240 Relief cut: OI’ Peckerwood by Elmer W. Brown, Gift of The Print 
Club 

39-235 Aquatint: Young Man by Marion M. Campbell, Gift of The Print 
Club 

39-236 Etching: Pastoral Glamour by Frank D. Fousek, Gift of The Print 
Club 

39-237 Aquatint: Lion’s Head by Kalman Kubinyi, Gift of The Print Club 

39-241 Relief cut: Sunflowers by Kate Neufeld, Gift of The Print Club 

39.242 Relief cut: Old Trees by Kate Neufeld, Gift of The Print Club 

39-243 Relief cut: Two Farms by Woldemar Neufeld, Gift of The Print Club 

39-238 Aquatint: Cineraria by Edith H. Peck, Gift of The Print Club 

39-244 Relief cut: Lilies by Howard Reid, Gift of The Print Club 

39-245 Relief cut: Fisherman by Howard Reid, Gift of The Print Club 

39.239 Etching: Hayshed by William Schock, Gift of The Print Club 

British 

39-450 Lithograph: Starry Night, Alassio, by John Copley, Gift of Grover 
Higgins 

39-281 Colored etching: Japanese Iris by John Edwards, Gift of The Print 
Club in memory of A. Donald Gray 

39-282 Aquatint and etching printed in color: Japanese Lily by Robert 
Havell, Gift of The Print Club in memory of A. Donald Gray 

39.291 Mezzotint printed in color: Dragon Arum by Henderson and Ward, 
Gift of The Print Club in memory of A. Donald Gray 

39-249 Lithograph: Castle of Martinsburg by Samuel Prout, Gift of Henry 
Sayles Francis 

39-293 Mixed process printed in color: Blue Passion Flower by Reinagle and 
Caldwall, Gift of The Print Club in memory of A. Donald Gray 

39-288 Colored aquatint: Chinese Tree Peony by Miss Smith, Gift of The 
Print Club in memory of A. Donald Gray 

French 

39-250 Etching: Souvenir d’Italie by Jean Baptiste Corot, Gift of Henry 
Sayles Francis 

39.278 Colored etching and engraving: Flower Arrangement by Jean Baptiste 
Monnoyer, Gift of The Print Club in memory of A. Donald Gray 
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39.283 Colored lithograph: Martynia by Paul Oudart, Gift of The Print Club 
in memory of A. Donald Gray 

39-279 Colored engraving: Apples by Basseporte and Milsan, Gift of The 
Print Club in memory of A. Donald Gray 

39.284 Stipple and roulette printed in color: Rhododendron by Jean Louis 
Prevost, Gift of The Print Club in memory of A. Donald Gray 

39.285 Stipple and roulette printed in color: Iris Ochroleuca by Pierre 
Joseph Redouté, Gift of The Print Club in memory of A. Donald 
Gra 

39-286 Stipple and roulette printed in color: Plums by Pierre Joseph Redouté, 
Gift of The Print Club in memory of A. Donald Gray 

39.287 Stipple and roulette printed in color: Crown Imperial Fritillary by 
Pierre Joseph Redouté, Gift of The Print Club in memory of A. 
Donald Gray 

39-292 Stipple and roulette printed in color: Morning Glory by Pierre Joseph 
Redouté, Gift of The Print Club in memory of A. Donald Gray 

39.289 Stipple and roulette printed in color: Cultivated Medlar by Gerard 
van Spaendonck, Gift of The Print Club in memory of A. Donald Gray 

39.290 Stipple and roulette colored by hand: Cultivated Medlar by Gerard 
van Spaendonck, Gift of The Print Club in memory of A. Donald Gray 

German 

39-448 Engraving: The Nativity by Martin Schongauer, The Dudley P. Allen 
Collection 

REPRODUCTIONS 

European 

39-447 Reproductions of drawings by Old Masters, The Dudley P. Allen 
Collection 

French 

39.172. Drawing: Mother Holding a Child by Marie Laurencin, The Coralie 
Walker Hanna Memorial Collection, Gift of Leonard C. Hanna, Jr. 

39-173 Drawing: Head of a Girl by Marie Laurencin, The Coralie Walker 


Hanna Memorial Collection, Gift of Leonard C. Hanna, Jr. 


SCULPTURE 


American, Cleveland School 


39-231 
39.228 


French 
39-261 


39-196 
39-197 
39.62 

39-260 


Ceramic head by Thelma Frazier, The Dudley P. Allen Collection 
Ceramic camel by Viktor Schreckengost, The Mary Spedding 
Milliken Memorial Collection 


Bronze: Jaguar Preying upon a Hare by Antoine Louis Barye, Gift of 
Emma Brassington 

Bronze: Male Lion by Antoine Louis Barye, Gift of Leonard C. 
Hanna, Jr. 

Bronze: Female Lion by Antoine Louis Barye, Gift of Leonard C. 
Hanna, Jr. 

Bronze: Herakles, Archer, by Emile Antoine Bourdelle, Gift of 
Mrs. Ralph King 

Fragment of stone, early 16th century, School of Troyes, Gift of 
Mrs. Ralph King 
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German 
196.39 Bronze: Adagio by Georg Kolbe, The Hinman B. Hurlbut Collection 
38.293 Wood: Crucifix by Hans Leinberger, Purchase from the J. H. Wade 
Fund 
38.294 Wood: Pieta by Master of Rabenden, early 16th century, Purchase 
from the J. H. Wade Fund 


SCULPTURE GIVEN BY MRS. HOWARD M. HANNA, MRS. PAUL MOORE AND 
LEONARD C. HANNA, JR. IN MEMORY OF LEONARD C. HANNA 

American 

39-106 Bronze: Head of a Woman by James E. Fraser 

39-105 Bronze book end: Male figure by Isidore Konti 

39.104 Bronze book end: Male figure by Isidore Konti 

39.108 Bronze: Rising Day by Adolph A. Weinman 

39.109 Bronze: Descending Night by Adolph A. Weinman 


French 
39-103 Bronze: The Runners by Alfred Boucher 


American 
39.60 Tablespoon by W. B. Hudson, early 19th century, Gift of Mrs. Otto 
Miller 


39-61 Ladle by W. B. Hudson, early 19th century, Gift of Mrs. Otto Miller 

39-59 Tablespoon by J. H. Morse, early 19th century, Gift of Mrs. Otto 
Miller 

Danish 

39-259 Bowl by Georg Jensen Handmade Silver, Inc., Gift of Howard Hoyt 
Shiras, M.D. 

English 

39.510 Two-handled cup by Hester Bateman, 1788, Gift of Mrs. S. Prentiss 
Baldwin 

39-511 Two-handled cup by W. and R. Peaston, 1757, Gift of Mrs. S. 
Prentiss Baldwin 


American 


39-455 Handwoven linen, about 1837, Gift of the Educational Department 

Chinese 

39-144 Embroidered cover, tgth century, The Coralie Walker Hanna 
Memorial Collection, Gift of Leonard C. Hanna, Jr. 

39.146 Embroidered cover, 19th century, The Coralie Walker Hanna 
Memorial Collection, Gift of Leonard C. Hanna, Jr. 

Egyptian 

39-505 Silk, 6th century, Alexandrian, Purchase from the J. H. Wade Fund 

Italian 

39-454 Drawn-work altar cloth, 1gth century, Gift of Florence A. Hamilton 


Persian 
39-506 Silk, 12th century, Purchase from the J. H. Wade Fund 


Spanish 
39-453 Net altar cloth, 1gth century, Gift of Florence A. Hamilton 
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DONORS TO THE EDUCATIONAL DEPARTMENT 
January 1 to December 31, 1939 


Atrorp, Mrs. Georcia LEE 

Batpwin, Crarre C. 

Brack, Mrs. Morris A. 

BrassincTton, EMMA 

BrauNnHorrer, Mrs. MartHa 

Bropie, Mrs. WarreEN J. 

Brupno, Mrs. Ezra 

CENTRAL OuTDOOR ADVERTISING Co., 
THE 

CHAMBERLIN, PRICE 

CLEVELAND Art ASSOCIATION, THE 

STANLEY T. 

Curtis Pusuisuine Co., THE 

Dunn, Loutse M. 

Fertic, Mrs. F. J. 

GREEN, Rosa 

GReITzeER, Jack J. 

Gries, Rosert Hays 

Grorr, Mary A. 

Hanna, Mrs. Howarp M. 

Hanna, Leonarp C,, Jr. 


KoperRBERG, S. 

Kusinyt, Doris 

Lane, DELIA WHELLER 

LowENBERG, RHODA 

M. 

Moore, Mrs. 

Morris, Louise 

Norton, Laurence H. 

Norton, Rosert C. 

Print Cius, THE 

Rawson, Mrs. B. 

Raymonp, M. 

REINHARDT, PHYLLIS 

Ruac es, Mrs. E. A. 

SHAKER Junior HicH 
ScHOOL 

Sitts, EstHER MARSHALL 

Situ, Mrs. Paut 

Wuire, Mrs. Miriam Norton 

Lewis B. 


LENDERS 
January 1 to December 31, 1939 


ALBRIGHT ArT GALLERY 
AMERICAN FEDERATION OF ArTS, THE 
AMERICAN INSTITUTE OF 

Grapuic Arts, THE 
AMERICAN Piace, AN 
Art INstITUTE OF CHICAGO 
Baxkwin, Dr. anp Mrs. Harry 
Ba.tpwin, Mrs. S. PRENTISS 
Bates, KENNETH F. 
Bett & Company 
Botton, JoHN 
Boss, Joun F. 
BucHHoLz GALLERY 
Byrns, J. M. 
CHENEY BROTHERS 
Cuipsey, G. ALAN 
City oF CLEVELAND, THE 

(Mary A. Warner COLLECTION) 
Ciark, Henry Hunt 
Coun, Ericu 


Cooper, Dav, Inc. 

Detroit InstiruTe or Arts, THE 

DunTHORNE, GorDON 

Inc. 

EastMan Kopak Stores, Inc., THE 

Ece, F. 

EXHIBITORS IN THE 21ST ANNUAL 
ExurBiTion OF Work By CLEVE- 
LAND ARTISTS AND CRAFTSMEN 

Guiackens, Mrs. WILLIAM 

Goopman, A. M. 

(Unirep Artists CorPporATION) 

GoriaAny, JEAN 

Hanna, Leonarp C.,, Jr. 

INc. 

Kino, Mrs. RALPH 

Knoepter, M. & Co., Ine. 

KrausHaar Art GA.teries, C. W. 

KRraAusHAAR, JOHN F. 

LeHMaAN-Connor Co., H. B. 
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LENDERS (Continued) 


LitiENFELD GALLERIES, INc. 
Lucas, Mr. anp Mrs. Henry M. 
McBripe, Mr. anp Mrs. MatcoumL. 
McGuire, Mrs. Joun F. 

Map te, CHARLES 

MartueEr, Grace FLora 

Martner, G. 

Museum or Mopern Art, THE 
NevumanN, J. B. 

Newpert, Mrs. Georce W. 
NrIERENDOoRF, KARL 

Water Co tor Society, THE 
OLIVER THEATRE SuppLy Co. 
ParMELEE, Mrs. JAMES 
PaTTERAN Society, THE 

Prassg, Leona E. 

Reun Frank K. M. 
Rocers, Mrs. Cuartes F. 

Roos, Dr. ALan 

Santa Fe GALLERY 
ScALAMANDRE SILKs, INc. 


SELIGMANN, Jacques & Co., Inc. 

Sitts, EsrHER MARSHALL 

Sutiivan, Mrs. CornELius 

Syracuse Museum oF FINE Arts 

Tuompson, Mrs. Amos Burt 

THompson, Lockwoop 

Tuorp, J. H. & Co. 

Tuane University or Louisiana, 
THE 

UNDERHILL, GERTRUDE 

Unirep STaTEs GOVERNMENT FARM 
SEcuRITY ADMINISTRATION 

Unirep States GovERNMENT 
Pusiic Works or Art Project 

University oF NEBRASKA, THE 
(F. M. Hatz Co.tection) 

Mrs. Herman L. 

VALENTINE GALLERY 

E. 

WILDENSTEIN & Co., INc. 

Wise, Joun, Lrp. 


CALENDAR FOR FEBRUARY, 1940 


Friday 2, 8.15 p.m. Paolo Veronese, Painter of the Pageant of Venice. 
William M. Milliken, Director, The Cleveland 
Museum of Art. 


Saturday 3. 2.00p.m. Young People. Choral and Instrumental Music. 
Pupils of Euclid Schools, under direction of 
John F. Beck. 


6.15 p.m. WGAR. Masterpieces of Art Exhibition. William 
to M. Milliken, Director, and Dr. Thomas Munro, 
6.45 p.m. Curator of Education, The Cleveland Museum of 
Art; Benjamin S. Hubbell, Jr., President, the 
University Center Board of Commerce; and Mrs. 
William Roger Thomas, Chairman, Fine Arts 
Division, The Federation of Women’s Clubs. 

Walberg Brown String Quartet. 


Sunday 4. 1.00p.m. WTAM. Masterpieces of Art Exhibition. Mayor 
to Harold H. Burton, Frederick C. Crawford, Presi- 

1.30 p. m. dent, The Cleveland Chamber of Commerce, and 

William M. Milliken. Charles DeW. LaMond, 


piano. 


3-00 p. m. The Bauhaus Exhibition. Milton S. Fox. 
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Sunday 4. 3.45 p.m. The Art of City Building. Carl Feiss, Professor of 
Planning and Housing, School of Architecture, 
Columbia University, New York. (Holden Lecture 
on Outdoor Art.) 


3.45 p.m. Story Hour. Fleur and Blanchefleur, a Romance 
of the Middle Ages. Nathalie W. Anderson. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Tuesday 6. 8.30p.m. Reception and Private View. Masterpieces of Art 
to from the New York and San Francisco World’s 
11.00 p. m. Fairs. 


Friday g. 8.15 p.m. The Textile Art of Peru. Wendell C. Bennett, 
Professor of Anthropology, University of Wis- 
consin, Madison, Wisconsin. 


Saturday 10. 8.45 a.m. WHK. “Over the Coffee Cups.” Masterpieces of 
Art. Daisy W. Warner, The Cleveland Museum 
of Art. 


2.00 p.m. Young People. Film: Alice in Wonderland. 


Sunday 11. +1.00p.m. WTAM. Masterpieces of Art Exhibition. J. Jones 
to Hudson, Staff Executive, The Cleveland Cham- 
1.30 p. m. ber of Commerce, and Ann V. Horton, In Charge 
of Museum Instruction for the Cleveland Public 
Schools. Marion King, piano. 


3.00 p. m. Lecture. Masterpieces of Art from the New York 
and San Francisco World’s Fairs. Thomas Munro. 


4.00 p. m. Lecture. Repetition. William M. Milliken. 


3-45 p.m. Story Hour. From the Land of Dikes and Wind- 
mills, a Story of Dutch Painters. Carabelle Stitt. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Monday’ 12. 2.45 p.m. WHK. Masterpieces of Art Exhibition. Paul B. 
Travis, The Cleveland School of Art Faculty. 


Friday 16. 8.15 p.m. Piano Music. Arthur Dann, Conservatory of 
Music, Oberlin, Ohio. 


Saturday 17. 2.00p.m. Young People. Play: Upside Down Cake. The 
Curtain Pullers, The Cleveland Play House 
Children’s Theatre, under direction of Esther 
Mullin, 
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1.00 p.m. WTAM. Masterpieces of Art Exhibition. Horace 


C. Treharne, Secretary-Manager, Cleveland Ad- 
vertising Club, Alfred M. Howell, Supervisor of 
Art, the Cleveland Public Schools, and Frances 
Ernst, Junior League. Charles DeW. LaMond, 


piano. 


. WHK. Museum Story Hour. The Stolen Turnips. 
Lois Gilbert. 


. Lecture. Masterpieces of Art Exhibition. Milton 
S. Fox. 


. Lecture. Repetition. William M. Milliken. 


. Story Hour. Gilbert Stuart—Painter of Washing- 
ton. Wesley Segner. 


- McMyler Organ Recital. Arthur W. Quimby. 


. Ancient City Planning and the Problem of the 
Big City in Classical Times. Karl L. H. Lehmann- 
Hartleben, Director, Archaeological Research 
Fund, New York University. 


. Young People. Play: Hansel and Gretel. Cleve- 
land Theatre for Youth. 


. WTAM. Masterpieces of Art Exhibition. Paul B. 
Travis and Daisy W. Warner. Eunice Podis, 
. piano. 


. Lecture. Masterpieces of Art Exhibition. Milton 
S. Fox. 


. Lecture. Repetition. William M. Milliken. 


. Story Hour. The Winged Girl of Knossos. Viola S. 
Wike. 


- McMyler Organ Recital. Arthur W. Quimby. 


. WHK. Masterpieces of Art Exhibition. Marguerite 
Munger, The Cleveland Museum of Art. 


Special Gallery Talks on Exhibition of Masterpieces of Art given twice daily 
on Tuesdays, Wednesdays, Thursdays, and Fridays—11.30 a. m. and 4.00 p. m. 
(begin on Wednesday, February 7. Free to visitors to the Exhibition). Special 
Gallery Talks on Exhibition of Masterpieces of Art Saturday afternoons at 
3.00 p. m. (begin Saturday, February Io. Free to visitors to the Exhibition). 


Museum closed on Mondays 
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DONORS TO THE LIBRARY 


AMERICAN ABSTRACT ARTISTS 

AMERICAN FINNISH DELAWARE 
TERCENTENARY COMMITTEE 

AMERICAN SOCIETY OF THE FRENCH 
Lecion or Honor, Ine. 

ANAGNOSTACHE, GEORGE 

BARNHART, Epwarp N. 

BasEL, OFFENTLICHE 
KUNSTSAMMLUNG 

Brack, James L. 

Bosworth, M. F. 

Buenos INstiruto CULTURAL 
ARGENTINO-NORTEAMERICANO 

Cannon, Mrs. H. W. 

CLEVELAND ArT AssocIATION 

Crews, Mrs. Henry, Jr. 

Cott, Tuomas C., Jr. 

CopENHAGEN, Ny CARLSBERG 
GLyYPTOTEK 

Corsusier, HENRY 

CourtTAuLp INsTITUTE OF ART 

Cox, J. D: 

Cox, S. HouGutTon 

Desrecen, Dert Museum 

FewsmituH, Livincston 

Forerste, W. R. 

Fry, Laura A. 

Gruskin, A. D. 

Hanna, Leonarp C., JR. 

Heit, WALTER 

Yetts, W. 


INTERNATIONAL Business MACHINES 
CorPORATION 

KARLSRUHE, STAATLICHE 
KUNSTHALLE 

Kine, Mrs. Ratpu 

LenincrabD, HermiraGeE Museum 

Lire 

MacGowan, CLara 

McBripe, Mrs. Matcoi L. 

MILiiken, WILLIAM MATHEWSON 

MonrtevipeEo, Et Museo Nacional 
DE BELLAS ARTES 

Janet Cox 

NETTLEFOLD, F. J. 

Norton, Laurence H. 

Norton, Rosert C. 

Parsons, Marion A. 

Pynson Printers, INc. 

Sawitzky, WILLIAM 

Smith, Haroip VINCENT 

STUTTGART, STAATSGALERIE 

University or MICHIGAN 

Venice, ComMuNE DI VENEZIA 

Warren, WILLIAM M. 

WEINBERG, JosepH L. 

Wuire, Mrs. Miriam Norton 

Wuittock, H. 

WILDENSTEIN, GEORGES 

Yace University, GALLERY OF FINE 

PERCEVAL 


he 
-/ 


OFFICERS TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 

JoHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haroip T. CLarkK WILLIAM G. MATHER 
M. CoE LAURENCE H. NorTON 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Harovp T. CLark Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. 


President 
Vice Presidents 


Treasurer 
Secretary 


THE STAFF OF 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAro_p W. Parsons 
WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. Frary 


EpitH Burrous 


Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 

In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELOISE BENEDICT 

Epp A. RUGGLES 


Joun W. McCase 


Printer and Photographer 


Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


ACCESSIONS COM MITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


H. M. HANNA 
Epwarp S. HARKNESS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Mrs. ALBERT S. INGALLS 
Davip S. INGALLS 
Mrs. H. H. JoHNSON 
ALFRED KELLEY 
Mrs. RALPH T. KING 
Pavt L. FEIss Woops KING 
WaLTER L. FLory Mrs. MaAtcotm L. McBripE 
CHARLES B. GLEASON Amos B. McNairy 
SALMON P. HALLE SEVERANCE A, MILLIKIN 
Mrs. WINDSOR T. WHITE 


Louis D. BEAUMONT 

E. S. BURKE, JR. 
STEVENSON BURKE 

Mrs. Henry W. CANNON 
WILLARD M. CLapp 
Henry Hunt CLarK 
Jacos D. Cox, Jr. 
Brooks EMENY 

A. C. ERNST 


THE MUSEUM 
CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Hottis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LovuIse BURCHFIELD 

Curator of Prints HENry SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education Tuomas Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WickKS, DoROTHEA DoicG, MIL- 
TON S. FOX, MARGUERITE MUNGER. 

Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, MrS. MILLER, Miss 
ALBAUGH, Miss DoyLe, Miss Stuntz, Miss 
CADWALLADER, MISS PARKER. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
100,000 


An EnpowMEnT To THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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LETTER OF TRANSMISSION 


Dear Member: 


Another year has passed, and the twenty-fourth annual report 
of The Cleveland Museum of Art brings to you a summary of 
the varied activities and services offered to you and, by you, 
to the general public in the year 1939. 

We need your help and interest in the solving of the problems 
which face the Museum. Of primary importance is the necessity 
of finding a broader basis of financial support through the 
creation of funds whose income is unrestricted and can be 
applied to the essential needs of the Museum. Considerable 
progress has been made in the past year by the creation of ten 
new Membership Endowment Funds, of which seven were 
Memorial Membership Endowment Funds. There are now 
twenty-four of these memberships. Many of these were created 
by Fellows for Life who had contributed $1,000 and who wished 
to continue their support of the Museum by regular yearly 
contributions. The late Louis Rorimer, who was the first to 
create such a fund in 1937, thought even further and left a 
substantial bequest, which was added to the Endowment which 
bears his name. It is hoped that many of the Life Members who 
have completed their payments may wish to continue yearly 
payments and thus form small endowments which bear their 
names and thereby perpetuate their very generous interest in 
the Museum. 

The necessity of augmenting the space desperately needed 
for adequate Museum services is increasingly apparent. It is 
hoped that in the not far-distant future funds may be found to 
make available space below the library, rooms similar to those 
so successfully built two years ago on the north side of this 
basement level. 

The statistics of the individual departments for the service 
asked and given record in striking fashion the all-important 
part which the Museum plays in the community. It was your 
unselfish interest in a great civic enterprise, as shown by your 
membership, which has played a definite part in the service 
which the Museum has been able to render, and we feel that 
we can ask again your help in maintaining its activities on this 


high level. 


Respectfully, 
G. MaTHER 
January, 1940. President 
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REPORT FOR THE YEAR 1939 


M. Director 


The year 1939 has been a year of marked accomplishment. 
The attendance of 278,654 was slightly lower than the previous 
year’s total, a fact due to the lack of spectacular exhibitions 
which would draw unusual crowds. The Sunday attendance— 
largely an exhibition attendance—dropped somewhat, but the 
high level in recorded service suffered no diminution. 

The choice of exhibitions had to be governed by the rigid 
economy which has marked every department. Maximum ser- 
vice at minimum cost has been the watchword. The year’s 
budget, unbalanced to the extent of $11,281.51, was approved 
by the Trustees in December, 1938. However, on December 31, 
1939, there was a small surplus, the result of unexpected returns 
from investments and careful economies by the staff, the latter 
having been made without lowering Museum standards. The 
building has been maintained at high efficiency by a planned 
replacement program, a practical economy in a building which 
has such constant use. The budget for 1940 has been decreased 
from $252,916.26 to $250,138.62; at the present moment, even 
this smaller budget is unbalanced. It will be seen, therefore, 
how all-important is the need for unrestricted endowments, so 
forcefully stated by Mr. Mather in his Letter of Transmission. 

The year has been saddened by the death of Chester C. 
Bolton, Trustee since 1928, and by that of Louis Rorimer, 
member of the Advisory Council. The death of Mrs. J. M. 
Marlatt on August 15, 1939, brought the announcement of a 
very considerable bequest of funds for the development of the 
Painting Department. A bequest came from a trust fund set up 
by Louis Rorimer to continue the interests to which he had 
given such valuable services in his lifetime. Mrs. James Albert 
Ford made a most generous addition to the James Albert Ford 
Memorial Fund. 

The major acquisition to the collections during the year was 
the gift, from Leonard C. Hanna, Jr., of the Coralie Walker 
Hanna Memorial Collection. This Memorial consists of objects 
largely in the Decorative Arts Department: superb Italian 
Renaissance furniture, fine Italian sculpture, and objects which 
add materially to the textile section of this department—three 
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THE CLEVELAND MUSEUM OF ART 


beautiful sixteenth-century tapestries, an outstanding small 
Nuremberg tapestry of about 1480, and a group of seventeenth- 
to eighteenth-century brocades. In addition, there were fine 
eighteenth-century color engravings, a late canvas by Boudin, 
Mughai miniatures, and an exquisite Rhages bowl. 

To the outstanding group of German wood sculptures in the 
Museum was added “The Weeping Virgin” by Veit Stoss, a 
purchase from the Wade Fund. From this fund, also, comes an 
important Florentine illumination of about the year 1350. 

Mrs. Ralph King continued her interest by giving a stone 
fragment, French, School of Troyes, sixteenth century, and the 
bronze, “Herakles, Archer,” by Bourdelle. S. Houghton Cox, 
Jacob D. Cox, and Jeannette Cox Morrill gave a sculpture by 
MacMonnies in memory of their father and mother, Mr. and 
Mrs. J. D. Cox. Leonard C. Hanna, Jr., and Emma Brassington 
presented bronzes by Barye. The bronze, “Adagio,” by Georg 
Kolbe was purchased for the Hinman B. Hurlbut Collection. 

Mrs. S. Prentiss Baldwin generously gave English silver, as 
did Mrs. Charles W. Wason. English silver came from Mrs. Otto 
Miller and Delia Wheller Lane, respectively, and from the 
latter, an interesting group of English and French ceramics. A 
fine Georg Jensen bowl was given by Dr. Howard Hoyt Shiras. 

A piece of Orrefors glass was acquired from the Dudley P. 
Allen Fund. Three pieces of Cleveland ceramics and a Cleveland 
ceramic sculpture were added to the Mary Spedding Milliken 
Memorial Collection, and an enamel plaque, to the Dudley P. 
Allen Collection. 

In the textile section, six Italian embroideries of the sixteenth 
and seventeenth centuries, a gift of The Textile Arts Club, 
supplemented the collection. Of outstanding importance was 
the group of early fabrics, purchased for the J. H. Wade Collec- 
tion from the estate of H. A. Elsberg, which included superb 
Hispano-Moresque silks, and fabrics from France, Italy, and 
Persia. 

The Oriental Department was enriched by numerous gifts, 
among them a group of fine Ch’ien Lung porcelain given by 
Mrs. Howard M. Hanna, Mrs. Paul Moore, and Leonard C. 
Hanna, Jr., in memory of their father, Leonard C. Hanna. 
Laurence H. Norton, Robert H. Norton, and Mrs. Miriam 
Norton White gave fine Chinese porcelain and a collection of 
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Japanese pipes and inro in memory of their parents, Mr. and 
Mrs. D. Z. Norton. Edwin Lowe Neville graciously gave a 
group of Sawankalok pottery. The purchases were largely in the 
realm of manuscripts: two superb Mughal miniatures; a fine 
example of Kufic script—eleventh century; and an extra- 
ordinary sixteenth-century Persian drawing formerly in the 
V. Everit Macy Collection. 

The accessions in the Painting Department were important: 
the “Lazarus and the Rich Man” by Jacopo Bassano, a canvas 
of outstanding importance, an acquisition from the Delia E. 
Holden and L. E. Holden Funds; the “Odalisque” by Thomas 
Couture, a painting in the classical French tradition, a gift of 
Leonard C. Hanna, Jr.; a famous Renoir, the ““Three Bathers,” 
a purchase for the J. H. Wade Collection; the “Girl with 
Letter” by Karl Hofer, an accession for the Hinman B. Hurlbut 
Collection. An early Glackens, “The Drive, Central Park,” fills 
an important place in the story of American art about 1900, 
while the water color by John La Farge, “Rishi Calling Up a 
Storm,” is a rare item by that noted painter; both of these were 
purchases from the J.H. Wade Fund. Mrs. Henry White Cannon 
added by gift an early Inness. Cleveland pictures bought in- 
clude oils by Gerald and Westbrook, and water colors by 
Maddock and Grauer. 

The Department of Prints and Drawings acquired for the 
Dudley P. Allen Collection two brilliant impressions by Martin 
Schongauer and three engravings by Jean Duvet. Six portrait 
engravings by Albrecht Diirer were the generous gift of E. B. 
Greene. French color prints formed part of the Coralie Walker 
Hanna Memorial. The Print Club gave, in memory of A. 
Donald Gray, fifteen English flower and fruit prints; and a 
large gift of prints and drawings was presented by Robert Hays 
Gries. Three MacMonnies drawings came from Mrs. Henry 
White Cannon. 

In primitive arts, a gift from Mr. and Mrs. R. Henry Norweb 
made possible the acquisition of a superb golden amulet, 
Colombian. Another piece of gold, characteristic of the same 
culture, was added to the J. H. Wade Collection. 

Thirty important special exhibitions of most varied character 
supplemented the permanent collections of the Museum. 


5 


: 
j 
q 
ay 
5 


THE CLEVELAND MUSEUM OF ART 


The Educational Department has functioned admirably, the 
regular program being carefully integrated with experimental 
work carried on by various grants. This gives flexibility and 
the certainty that the program does not settle into fixed and 
easy formulas. 

The Carnegie Grant for the study of comparative arts for 
children has enriched the Saturday-morning classes by care- 
fully integrating music with visual arts. The psychological re- 
search carried on under a grant from the General Education 
Board has done invaluable work on the evaluation of student 
art work in the secondary school level. A new grant from the 
General Education Board of $14,700 for a three-year experi- 
ment on museum aid to secondary schools through circulating 
exhibits is an added affirmation of the Cleveland Museum’s 
importance in pathfinding programs. The Cleveland Heights 
Schools and the Cleveland Public Schools have continued their 
enthusiastic support. The heartiest codperation of the Shaker 
Heights Public Schools has been an invaluable aid, and the 
other suburban schools are showing increasing interest. 

Reciprocal relations of the happiest sort bind the Museum 
and The Cleveland School of Art together. The Curator of 
Education, as professor of art in Western Reserve University, 
an arrangement made possible by the Museum, has won warm- 
est support, as is evidenced by his appointment as chairman of 
the Division of Art in the University. Club activities have been 
placedon avery efficient basis. The Extension Department meets 
a steadily increasing demand with ingenuity and real skill. 

The Department of Musical Arts program is carefully planned 
to enrich the musical life of the city and to avoid duplicating 
the work of other organizations. The codperation of Mrs. Emil 
Brudno, manager of the Cleveland Concert Course, has made 
possible an amplified program in the Museum. 

The various sections of the Library yearly meet growing de- 
mands. The use of lantern slides, photographs, and the book 
collections continually increases. The great problem is in- 
adequate space to meet the demands of the department. 

Contact with the public, through many and various channels, 
has been admirably maintained by the Publicity Department. 

The Department of Building and Grounds has cared for the 
building and its collections with proved efficiency. 
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REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


February 6, 1940 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1939, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Operating expenses were reduced $6,282.69 from last year but it was again 
necessary to use unrestricted funds to make up a deficit of $16,850.52 as 
shown in detail in Schedule B. 


Respectfully submitted, 
Joun H. Horp, 
Treasurer. 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
Cleveland 


February 6, 1940 
Board of Trustees, 
The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have examined the statement of assets, liabilities and funds of THE 
CLEVELAND Museum oF Art as of December 31, 1939, have reviewed the 
system of internal control and the accounting procedures of the Museum and, 
without making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. 

Cash funds at December 31, 1939, were accounted for and investments were 
confirmed directly to us by The Cleveland Trust Company, fiscal agent for 
the Museum. The aggregate of indicated market prices of stocks, bonds, 
debentures and notes was $36,676.76 less than the carrying amounts of these 
securities at December 31, 1939. 

All ascertained liabilities of the Museum at December 31, 1939, have been 
provided for. 

After including income of $15,042.81 and $1,145.75 received during the 
year 1939 from the Francis F. Prentiss and the L. E. Holden Lecture funds, 
respectively, operating expenses exceeded operating income by the amount 
of $16,850.52. This excess has been offset by transfers from the funds set forth 
in the following summary: 

Endowment income funds: 


Margaret Huntington Smith McCarthy....... 45247.51 
Hinman B. Hurlbut Expense................ 1,170.21 
Miscellaneous fund: 
Memberships—Twentieth Anniversary (1936)............ 5,683.53 


In our opinion, the accompanying statement of assets, liabilities and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1939. 


(Signed) Ernst & Ernst 
Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 


Statement of Assets, Liabilities and Funds—December 31, 1939 


ASSETS 

CASH 

INVESTMENTS 

Stocks (indicated market prices $374,516.40)......... $352,925.82 

Bonds, debentures and notes (indicated market prices 

Real estate mortgage participating certificates........ 49,555.00 

ACCRUED INGOME RECEIVABLE. 898.91 
CLAIMS AGAINST CLOSED BANK 

The Guardian Trust Company—Cleveland.......... $ 29,294.94 


$1,435 ,879.77 


LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 


Membership: 
Special: 
Myrta Jones Cannon............. $ 1,600.00 
C. A. Grasselli Memorial.......... 2,100.00 
Agnes Gund Memorial............ 1,100.00 
Howard M. Hanna, Jr. Memorial. . 1,200.00 
Coburn Haskell Memorial......... 1,300.00 
Elinor Irwin Holden Memorial..... 1,800.00 
Helen Chisholm Hord............. 1,200.00 
Malcolm L. and Lucia McCurdy 
1,400.00 
Katharine L. Mather............. 1,100.00 
Julia Severance Millikin........... 2,400.00 
1,200.00 
Eda Sherwin Prescott............. 1,200.00 
3,400.00 
Frank E. Taplin Memorial......... 1,100.00 
Roland W. 1,300.00 
Walter C. White Memorial. ....... 1,500.00 
Clara Gordon York... 2,100.00 
Forward to Page 11 $376,426.33 


TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1939 
LIABILITIES AND FUNDS (Continued) 

Brought forward from Page 10 $376,426.33 


ENDOWMENT FUNDS (Continued) 
Membership (continued): 


John and Frances Sherwin Fine Arts Garden....... 270,459.15 
Smith McCarthy........... 100,721.31 
Charles Frederick Schweinfurth Scholarship........ 10,087.60 
Susan Barber Woodhill Memorial. ................ 8,939.52 
ames Albert Ford Memorial.................... 7,324.65 
leanor Hilliard Memorial. 7,011.43 
Henry TF. Loomis Memorial. ........ 5,116.75 
Virginia Kelley Newberry. 4,200.00 
Mary Spedding Milliken Memorial............... 1,000.00 $1,325,535.61 
ENDOWMENT INCOME FUNDS 
inman B. Hurlbut Expense..................... 6,819.14 
Hinman B. Hurlbut Purchase. . ee 787.49 
Charles Frederick Schweinfurth 784.49 
Hermon A. Kelley Art ne yer 118.86 
Gilpin Scholarshi 88.60 
Henry T. Loomis Memorial. ..................... 40.38 
Virginia Kelley 24.83 
Susan Barber Woodhill Memorial................. 10.53 
— and Frances Sherwin Fine Arts Garden....... 2.58 
James Albert Ford Memorial.................... *(222.76) 
Mary Spedding Milliken Memorial. .............. *(76.63) 22,680.20 
Forward to Page /2 $1,348,215.81 


*Indicates overdraft. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1939 


LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 11 $1,348,215.81 
SPECIAL PURCHASE FUNDS 
Print Department Reproductions. . 360.42 
John Huntington Art and Polytechnic Trust Purchase 14.69 
Friends of The Cleveland Museum of Art......... 84 
Educational Purchase Fund.................-.005 *(4.81) 1,171.65 
MISCELLANEOUS FUNDS 
2,780.91 
General Education Board. 2,487.78 
Huntington Special Appropriation for Buildings. . 1,522.01 
Johnand Frances Sherwin Fine Arts Garden—Reserve 1,175.92 
— Expeditions—Iraq Excavation. ............. 500.00 
TOTAL PUNDS. $1,389,177.44 
UNUSED PORTION OF APPROPRIATION 
FURNITURE AND FIXTURES, ETC.. 592.03 
$1,435,879.77 


*Indicates overdraft. 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1939 


OPERATING INCOME 
Appropriations from Foundation Trusts................. $151,000.00 
General Endowment 25,742.34 
1,145.75 
P. J. McMyler Musical Endowment Fund.............. 2,561.55 
Membership Endowment Fund........................ 14,338.85 
15,042.81 
Memberships—Annual and Sustaining.................. 18,032.00 
Memberships—20th Anniversary (1939)................ 3,860.00 
Interest on bank balances, etc..................02-005- 236.92 
Transferred from other Income Funds: 
Charles W. Harkness Endowment Fund.............. 5,511.61 
L. E. Holden Lecture Fund (Reserve)................ 237.66 
Hinman B. Hurlbut Expense Fund................... 1,170.21 
Margaret H. S. McCarthy Fund..................... 4,247.51 
Memberships—20th Anniversary (1936).............. 5,683.53 16,850.52 
OPERATING EXPENSES 
(Departmental receipts deducted) 
10,623.42 
Total Operating $249,988.99 
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